wa 
e f Laughnerss« Spx 
,etypical. stock pic o <r Gagone mows: 
apoloeies to John D Mortont __ af. ee and anyone “<x where to- catch 


Laurel Nakadate's "Stay The 
| Same Never Change." Rvs ob 
let me know, Tg 


more exhib; 


a beautiful new 


itions 3 
w tps han Interior Semio ties! 


face! 


gud readin" on 1 the cant 


I f | 


< oo 
\ Al 
S) SAS <f, 


Sa an 
f an ‘ GE b Zip AG 
@x = NG SS Dp a) 


a) 


@ raux 


S Actually about two years of effort, starting when I got this here 
= Smith-Corona typewriter for my b-day, which must have been 20227 


= 


WOOD PANELING #5 // A Year of Zines 
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“sounds about right. 


The Richard.Meltzer Fanclub began sometime in 2021, cuz I wanted 

to justify my collectiom of books, mags and ephemera related to the man, 
Simon Reynolds calls this online activity "sharity"- and it ought to 
happen more, That's what these social networking bullshit acts are 

best for, after all, Acts of commerce that can be infinitely perpetuated, 
at least in theory. I'm not, the only one with such a niche interest, 

So I rise above invisible collector ranking to amateur archivist, 


| ‘ Basel ats i I amble and review texts multiple 
\ This process has been fruitful, __ 2 > Me, = — 
a. times, see different angles , glean some truths and half-truths, I've 
met- no, messaged= people I'd otherwise only wonder about, Sometimes 
I run into the same dead end week after week, and feel crazy. 
y/o — 
ch gravity that 


Faux Wood Paneling came out of a want to™nof just do stuff on the 

computer solely, Hundreds are listed as fOéITowers but I see maybe 40-50 

diehards frequenting the Fanclub feed on a regular basis, So a supplement 
fe “A : A 4 SN 
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I'm. a reader and holder of some manuscripts, 
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-CONTENTS-CONTENTS-CGONTENTS= 


It goes like... GRAIG BELL, 
FAUST BOX SET, VIVA LAS VEGAS, 
LONGPLAYS".& MOVIES, CASPER, 
TANYA & CONNIE, BLURT AND MELTZ 

«+» THE DAY THE CLOWN CRIED 
(and some various stuff toss"a 
im= ads poems and whatnot) 


XXXXXXXXXXXXXXKXXXXKXXAKXAKXXXKKKK 
FANCLUB NEWS-The Richard Meltzer 
Fanclub has been saturated with 
LA Reader and LA Weekly pieces, 


This is largely thanks to 1) 
Eddie Flowers being a good 
archivist, holding on to many 
a Reader paper... and 2) my 
discovery of Newspapers.com, 
which with a 7 day free trial 
got me a whole heckuvalot! 


The LA Reader ought to be 
available on some database, 
but for now you know what to 
do: visit The Richard Meltzer 
Fanclub on Twitter/X and get 
to scrolling and searching, 
The handle I use is... 
@thegoodmarty 


I've read most of the stuff, 

but just like my real-life 
garbage pit, I collect more than 
I read (collect like a squirrel, 
I do, not an opportunist). much 
to my dismay, One day there may 
truly be "Time Enough At Last"- 
XXXXXKXXXXXKXXXXXXXXXXXXXKXKXKXXXK 


OTHER NEWS*Seeing Heavy Mother 
w/ Graig Bell was a treat, They 
are playing a number of dates 
with or without Bell starting 
around the time of the eclipse 
(tomorrow, April 8th at the time 
of this chicken-pecking) but the 
latest one scheduled at the moment 
is JUNE 30, a "special show" at 
State Street Pub in Indy...- 
should be plenty o" time to 
plan a trip to this wondrous 
region of The Midwest, E 

(see Eddie Flowers on Fbook) 
RELAXER in Ghicago~- Wow!!. 
Daniel Martin-McCormick has 
been in many bands, but as a 
solo artist and an interview 
subject, Dan*really shines, 


wes I finally had a chance to 
meet him in Chicago during St. 
Paddy's Day weekend, DJing a set 
in a small bicycle shop. 

He knew who I was because I 
had sent him a cryptic letter in 
the mail (as I am wont to do) - 
he was affable and gave a lot of 
uestions even 


though it was 3:30, 3:40 and he had 
an early flight to catch. 

So. I can scratch that off my list, 
His interviews are the best, but be 
sure to hear his Sex Worker albums, 
Ital's "Dream On" and some Black Eyes 
stuff while they-are still together. 

My tastes for old garage rock, 
the music of Montreal in the 70s and 
the BOMP of Heavy Mother / SKRONK 
of Neo Neos may be what gets me thru 
this existence currentiy,but the 
blissful ignorance of 100% Silk 
and Not Not Fun, Planet Mu, the 
so-called Hipster House and et al 
ILK of 2011, 2012 or so sticks around, 
As a sort of memory of loneness 

bettered by lo-fi cassette pop.* 

¢ XXXXXXKXXXKX 


WELLNESS*WHAT IS TO COME?*PO-BOX* 
XXXXXXXXXXXXXXXXXXKRXXXXXXXXXXXXKXAKAKK 
I switch cig brands more now, 

Light blue American Spirits are harsh, 
Buddy Zack Thompson smekes Lucky 
Strikes and I've adopted those now, 
BEER; Breckenridge Vanilla Porters, 
Amstel Light Lagers. Kentucky 
Tangerine Cream Ales... 

Since February I threw my back 

out of whack and caught a nasty cold, 
This delayed my normal writing 
efforts and pushed this issue back 

a bit. I want to release these past 
five issues of Faux Wood Paneling 

in PDF form on archive.org for 
posterity. I want Issue #6 to be 
bigger and better than all that has 
come before=- to do that I probably 
won't release it quarterly. I also 
gotta focus on family life, moving, 
and treating my body better, 

If you want to submit something, 

I got my PO Box reinstated for 
another year... i 


Wade Oberlin - 
PO BOX 211 Ee 
Wilberforce, OH, 45384 


XAXKXXXXKXXXKXXKXAXKXKAKXKAXXAKAXKK 


28 CHECK CU, HE, PUTHERN INDIANA 


Hello, Craig. 
e Hi, Wade. 
e How are you? 


e — Oh, I'm doing pretty well. How are you? * 


e — This week has been dead. | work at a university. And following Thanksgiving, 
there haven't really been too many students around. ; 


e Which university? 


e Central State University near Dayton, Ohio. Actually closer to Xenia. It’s a historically black college. It 
WwW. used to be Wilberforce, and it split into two different parts. Wilberforce University is private, while 
Central State is a public university. 


( e | remember growing up hearing of Wilberforce, cuz | grew up, of course, up in 
Cleveland. Whenever | think of a different Central State- well, here in 
Indiana- that one used to be the mental hospital. Central State was a’ mental 
hospital. They have a museum in it now. But uh, when | think of Central 
State, that's what | think of, Central State Hospital. 


co 


e Well, sometimes | feel committed, so... that's not far off. 


~ Down there in Xenia, that's, what is that, “rolling hills,” | guess it would be called? 


We have a little bit of that. There are many bike trails around here, railroad 
tracks were converted into bike routes. 


e Uh huh. 
e And Xenia is known, or it was known, as the bicycling capital of the Midwest. 
° | can see that. 


e There's plenty of bike trails and they all sort of converge around Xenia, so it's 
kind of interesting. The terrain is usually pretty flat. 


And like you said, it's not too far from Dayton. E 
e ~— Yeah. 


e And Dayton is where the Wright Brothers had their bicycle shop. ~ 


LCL SOLAS 


e | noticed that there was some Wright Brothers stuff in Indiana, too, when | 
went to the Heavy Mother show. 3 


Yeah, | think one of the brothers was born over on the Indiana side. | think Wilbur was. 
‘ W © - The other one had to wait and get off in Ohio. 


Well, | don't know which one came first. I'm not up on my Wright brothers, I'll have to say. Aviation was 
never my main interest. Most of my stuff is land based. 


Right, | was excited today cuz | found out that you had worked for Amtrak. : 
Did you end up retiring with them? : 


| did not retiré with them, but for the bulk of my career | worked 44 years on 
the railroad and of that, probably thirty-some years of it, it was with Amtrak, 
but | have worked for other railroads too. In fact, | worked for a short time in 
Ohio in the early 90s for Conrail building signals, uh, grade crossings over 
like in Medway, London, and I'm trying to think = we were up in Delaware at 
one time, but they're in South Central Ohio. | worked for about two years 
while | was laid off from Amtrak out there. . 


he house in Indianapolis that Booth Tarkington based the 


e Well, | do like Amtrak. The only time I've taken an Amtrak trip was on the West Coast, and | wish that 
A) there were more actual passenger trains around here in the Midwest. ‘ 


r & e They have been talking about bringing back passenger trains for a long time 
in the Midwest- where it would make a lot of sense -because you have all 
these cities that are nicely situated where you could have regular service 
between them and move a lot of people. But people love their automobiles, 
and they were just talking here in Indiana... they had a proposal coming out 
that they want to make the entirety of Indiana, the interstate, three lanes 
wide. | guess there is still some spots on 65 and 70 that aren't three lanes 
wide, so that is the big proposal in the state of Indiana right now. 


Yeah, about a month of so ago | watched The Magnificent Andersons for the 
first time. Have you seen that? 


| have, it was just on recently. Did you watch it on TCM? 


Um, not this time around. | think '| found it through some other means [a DVD 
from the Centerville OH Library - W.] It had been on my list for a while. 


It was just on Turner Classic, probably within the past week. | watched the 
beginning of it, but | have watched it before, yes. 


Yeah, it wasn't too bad. | want to try and catch the radio drama version of it, 
too, which is also Orson Welles. 


You know, it's funny- | was just thinking the other day when | saw the 
beginning of it, they showed the house at the opening scene of the movie. | 
don't think that house- | don't think they shot any location stuff, because that 
movie is based in Indianapolis. But | just wonder if they did- if they HAD- is 
that house still standing somewhere around here? | had the feeling that 
there are still quite a few 19th century homes hanging out around here. 


e Yeah, | had a feeling it looked like parts of Ohio that I've seen. Liberty and I, we look at houses like that 
wW and just, you know, dream on about having one like that. Her sister, too. 


Cc e . It'll keep you awake at night when you see the heating bill for something like that. 


Probably in 1979, a couple of the guys in Saucers in Connecticut rented this 
old house just on the outskirts of New Haven, right between New Haven and 
the next town over. It turned out that this house had been Eli Whitney's 
boarding house. It's where he lived, and he ran a boarding house. Across the. 
road were ruins of the small factory where Eli Whitney first started 
experimenting with the cotton gin and building things like that. Then starting 
to build things with interchangeable parts... all of this was kind of laying in : 
quasi-ruin in 1979. Mark and Malcolm and a couple other guys from town 
were living in this house. We had some fantastic parties in that place. Now 
it's almost like a state heritage site. The house was rebuilt and they have a 
barn there. They rebuilt the factory across the way and it's a historical 
destination. | always remember that house, how drafty and cold it was. | 
always thought it was haunted, too. 


| didn't realize that Eli Whitney- was he developing the cotton gin up in Connecticut? 
C e- Yes, that's where he was from. 


e Okay. For some reason | always assumed he was developing it in the South, 
like, uh, you know, in the field. 


e No, because the manufacturing of the linen and all that was done in the 
mills up in New England. The cotton would come up here. 


Ww e So it would still be kind of unrefined, making its way up north? 


e Yeah, it would come up on boats, unrefined, just picked, | guess in bales and 
things. The early manufacturing was all based up in the New England part of 
the colony. The Carolinas weren't that developed yet. That's where it all went. 
Post-Civil War, say, that is where it started moving. Down into the Carolinas. 


9] e — If 1 go up to Connecticut I'll be sure to look for the historical markers 
[removed the part of me rambling about a 4" grade paper | did on Eli 
Whitney, which my heart must not have been greatly invested in -W]. 


¢C e Yeah, it's actually the neighborhood that | spent time in most- | lived there 13 
years and spent the majority of those years in that particular neighborhood, 
that area, the side of town that’s all in. 


Do you think that building is seen in the documentary “It Happened But Nobody Noticed?” 


No, because | don't think we ever talked about that when we were doing the interviews for that movie. 
| should ask a couple people and see if | can get a picture of the house, what it looked like then ... it 
was an adventure going on to the second floor of that place. | mean people had rooms up there, but 
you know, the stairs weren't in the best shape and stuff like that... It was a fire trap. *laughter* 


wW e Did the Saucers play house parties? 


| think we played one party there. | think we had one party where Saucers and Poodle Boys 
played... and | know there were members of Hot Bodies that lived there too, so it might have 
been Hot Bodies and Saucers, some mixture of that playing. | remember at least one party 
that | ‘can recall. There might have been more. 


Me 


CRAIG BELL 


Yeah, | only caught some of the film but it's awesome. I'm glad to see that 
there was such a good rock and roll presence [and documentation -W] in 
Connecticut, and to think that, you know, it was a place where all the New 
Yorkers were going instead of ey like Jersey or something... 


We got a lot of people to come up that way. Boston had a very fiéaithy 8 scene 
going on, going back into the Sixties. There'd be bands always traveling from 
New York up to Boston and New ‘Haven was right there in the middle, right 
along the highway. So New Haven happened to get a lot of stuff and it was 
known an entertainment town because of Off-Broadway. Before they brought 
plays to Broadway, they would go to Philadelphia or they'd go to New Haven. 


Yeah, so it was kind of a, like a place to workshop? 
Yes. Yes, it was. 


Yeah. There was.a lot of good documentation, too- | was just reading about 
Claudia [Bell] and her work as a photographer. 


Oh, yes. Yeah, she did a lot of work. She was a very good photographer. She 
was a columnist for the paper out there. When | met her, she had come out 
from Indiana to work for a magazine, and the way we met was that the 
magazine had sent her down to Ron's Place to interview the band. Then she 
became much more involved in the scene, she was writing a weekly music 
column in the entertainment paper and stuff like that. So yeah, she was very 
involved along with her photography and playing. 


Are there any aspirations you think for maybe a collection of her. works? 


Absolutely. When we did a memorial for her, we displayed photographs of 
some of her work; there had been some stirrings of interest. | think it should. 
She has some great shots. 


Not only that, but rock [and its coverage -W] around the Midwest at the 
moment is very healthy [sounds optimistic, like a voice of inexperience, but | 
believe it... -W]. 


Yes, that's true. 


| see publishers like HoZak, putting out amazing works. When | think about 
stuff like Eddie [Flowers]’ stories that he's putting out, and photography ... |; 
just love seeing it all happening. 


That would be very nice to see. | certainly would like to see Claudia’s 
photographs get some acclaim. You know, when she was out here, she also 
ran a fanzine for the Yardbirds and early Led Zeppelin called “Pure Blues.” | 
think she did about five issues of those. 


Are those available, archived anywhere? 
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Well, | don't know if you know this about me but I'm kind of an amateur 
archivist and | use archive.org, the online library system... and there are 
places that collect these zines. I'm thinking about one specifically in 
Montreal [ARCMTL -W] that has a really impressive collection [and scans 
them to archive.org -W] But, uh, if you ever want to help with anything like 
that, just let me know. 


e | have been thinking lately because of Claude's passing about what | am going to do with my archives. 
G We had started an archive. Of sorts. In other words, we have three plastic bins down in the basement. 
One says Cleveland, one says Connecticut, and one | think says Indiana. Or miscellaneous, one or the 
other. But we have been kind of separating, you know, flyers, magazines, what have you, into these 
bins. So I've been wondering “what | am going to do with this stuff?” | do know that the University of 
Connecticut has accepted the archives of alotta guys that were in the punk rock scene that | was 
involved in back in the 70s and 80s, upon their passing and things, their archives have gone to 
UConn. But the Cleveland stuff and the other stuff, yeah... | don't know what to do with that. 


I'm sorry, | didn't mean to interrupt, but are you involved with the Twitter, um, 
the Twitter R. Meltzer fan club thing? 


Yes, yeah. 

| fucking love that. 

Nice. 

| love that. | don't know if you know, I'm a follower. 

Well what's your handle? 

Uh, CWBell52. 

Aha. You know, that makes total sense! 

When | was younger Meltzer was there along with all the other ones, too. | 
just enjoyed reading all that kind of stuff then. And it's refreshing to go back 
and to get back to some of that stuff. There was something you posted the 
other day, | can't think of what it is now...but it was hilarious because it was 
this thing where he just starts off talking about some wretched album and 


then goes off on some weird fucking tangent- then at the end, he gets back 
to the album and somehow ties the whole thing together. 


e Yeah, it's like that was his, uh, modus operandi, you know [one tool in his wheelhouse! -W]? 


It's enjoyable reading. He was much more ...the refined writer than say, 
Bangs. Bangs sometimes just got off into jargon and bullshit, but | never felt 
that way with someone like Melzer. He seemed to, even if he was getting a 
bit gonzo, he still was making a point of some sort. You know, he was 
sticking to it. 


Right. One thing | noticed, around the same time | was starting my zine up, 
CREEM Magazine was getting refreshed. | don't know if you've been following 
the new CREEM 


WwW ° 
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This is the second resurrection, isn't it? 
Uh, well, it's the first that | recall. 

| think that they made an attempt at a comeback back in the early 2000s, 
also. Maybe I'm wrong, but | remember a slick... you know how when Rolling 
Stone went to sort of like a slick magazine, but still kind of newsprint-y on 
the inside? 

Well, not personally. | haven't experienced that in my hands, but... 

| think CREEM had a slight resurrection; it might have been when Barry 
Kramer was still alive. But anyway, yes, | have noticed that there's now this 
new, like, really slick CREEM magazine, but | just don't read rock magazine 
that much anymore, so... 


Yeah, it almost out-arts Artforum, like in the slickness and how big itis. It's a 
big magazine. It's thick and glossy. 


Ah, yeah. 


Yeah. It's interesting. 


e — Itsounds like somebody bought the rights to CREEM that runs an investment group or something 
(4 [really B. Kramer's son JJ, plus some investment groops -W]. 


Yeah, | just feel like they're, they're kind of like circling rock and roll. They're 
not really like stabbing at it or anything, but they're circling it... 


Many things are circling rock and roll because rock and roll is basically dead 
as a, as an influential art form anymore. It's fallen into the category of like 
the blues and things like that, that it's more of like a traditional form now 
than the contemporary form- | don't think it's as strong in the mainstream as 
it has been in the past. 


Maybe they're circling like you would a sculpture at a museum. 


Well maybe. I'm all for anything that keeps this form of music in people's 
minds. If it moves them like it has moved us, then they can go and discover 
what moves them the most and whatever it is... 


*some folks don't understand it / that's why they don't demand it...* like 
what The Showmen said or something like that... 


Mm hmm. 


Anywhoos... another kind of a modern, uh, problem for musicians right now 
that's getting a lot of talk, especially this week, is Spotify. | noticed there's 
some of your music on Spotify and things like that, but do you really give it 
any mind? Have any strong thoughts on them? 


What is the argument about Spotify right now? Is it the same old argument 
that they give you like a minuscule, minuscule, minuscule payment for each 

play? Or is there something new going on? 
—> ET saat z 
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| don't think it's anything particularly new, but, uh, around the end. of the 
year, Spotify does this thing where they rank the stats of listeners most 
favorite records and albums and it's kind of like an interesting thing where it 
says, hey, here's what your listening habits were for the past year. 


Oh, so it is like an individual- it's sort of a personalized, yearly recounting of 
what you listen to? I'm not on Spotify, but they do send me... like I'll get an 
email from them saying, um, | remember one addressed to The Down-Fi...it 
was hilarious: “Your place on Spotify is have increased 723 percent in the 
last over the last month.” And I'm going “how can you increase by 700-some 
percent if- unless you started at zero?” 


That's some pretty good math. 


Yeah. And of course it was a call to join Spotify as a musician, you know. My stuff's on Spotify because 
| signed on to this thing called The Orchard a number of years ago- they put up a lot of my music 
through them. And it's sort of like a clearinghouse that puts you out on like iTunes and Apple music. | 
forget some of the other ones, but that's how my stuff has ended up on Spotify. I've never personally 
gotten anything up on there. | don't think all the stuff that | have is even on there. 


Well, | really got to experience, the Saucers record through Spotify. Uh, the compilation, | should say... 
it's really great because there are a lot of these songs that you had written in different entities but 
they're, you know they're bops now, they're really poppy, upbeat, and they come from some sort of 
Eternal Jukebox. That's the feeling | get listening to that Saucers compilation. 


Saucers was the band that- when | left Cleveland and finally found my 
footing in Connecticut -was the band that | put together. | had an idea of 
what | wanted a band to be like. It took a little while to get there because we 
started out as the guitar-keyboard band, but then the keyboard player left. 
So then we became a two-guitar band. Then the other guitar player left. And 
then we became the guitar-keyboard band again. Hitting our stride when we 
broke up. Which is, you know, the typical rock and roll story. We made a lot 
of great music and I'm really happy now that to this day that What We Did, 
the CD, holds up. Those songs are still good songs- 


Well that's the feeling, like looking at the video from the documentary and then listening to the 
Saucers. It felt very eternal, like it could have happened 50 years ago, it could have happened 
yesterday, you know? And | think that's an achievement. 


Well, thank you very much. That's something that | have tried to do with my | 
songwriting - try not to make something too specific or too set in time. But at 
the same time, trying to say something. Thank you. I'm glad that you've 

noticed. 


Yeah. A few other things | noticed... you mentioned in an earlier conversation 
that you were reading a book on The Yardbirds. So, | was doing my due 
diligence, and | noticed that you had a song called “Hawk Full of Soul” on 
one of those Rocket from the Tombs records. 


Yes. 


It sounds pretty close to the Yardbirds tune. 


Yes it does and it was based on a riff that Gary Siperco had which has a very- 
had that sort of sitar-y kind of, uh- | don't even know what you would call that 
with your fingers -uh, Nyan, Nyan, Nyan, Nyan, Nyan, Nyan, Nyan,kind of . 
rhythm to it. And then somebody mentioned Hawkwood, and | think that ERE 
that's how the lyrics morphed into what they are, and the title of the song. 

And the way things worked in, in latter day Rocket from the Tombs was that 

we would come together and just work out:ideas. Everyone would put ideas ed 
in. We would piece things together. We would be working on ideas, moving * 

them around, speeding them up, slowing them down. Then when we had 
pieces of music, they'd be handed over to David [Thomas] and David would 
write lyrics for them. So, we could write something, thinking that it's going to 
be a certain kind of song and he'd come back with a lyric that would make 
the song totally different. A totally different vibe when it came time to 
record... we recorded that record around 2013, '14. ; 


e ©. The only other record that | haven't experienced in prep for this was that Jazz Destroyers record, X__X, 
& and | was just thinking that had to have been a trip to make- 


C YA. Are you talking about the “Live at the Yellow Ghetto” album? 


by @ > Correct. 


Cc. Ah, yes. 
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| haven't listened to it yet, but there's one promo video | saw for it [w/ the 
tune “I Am An Instrument” -W). 


_ Oh, please do. If you want, | will send you the record that we made and 
hasn't been released yet, if you'd like to hear that. The one to follow up that . 
.. unfortunately we lost our record deal before we could get the record out. 


Um, who, who put that out? Was that Smog Vale or Scat? 
Frank decided to retire again, unfortunately. And bless him, he paid for all 
the recording sessions and all that stuff - I'm talking about this aloum now - 
“The Monster That Ate Cleveland” -we were lucky to have him to be on Smog 
Vale and everything he did for us. But unfortunately now we got this record in 
the can. We don't have any place to put it out. 


Wow. Well I'm hoping that something materializes very soon. 


Yeah, we're always looking, you know- that's John [Morton]’s project, so | i 
defer to him on that stuff. But he has been shopping it around. Well anyway, “, 
you asked me a question about how it was recording “Yellow Ghetto...” | ” 
have a very distinct memory from that because it was like January of 2014, | 
believe, that we were recording that album, and the reason it's called Live at 
the Yellow Ghetto is that it was next to “Now That’s Class!” ...the club in 
Cleveland. Are you familiar with that club? : 


Okay. Well, right next door to that club isa big yellow house. It was called 
Yellow Ghetto, and some of the people that worked at the club lived there. 
That's where John and | and Matt stayed for like a week in January while we 
recorded that album. | remember lying there in bed at night with the wind 
blowing and it's colder than fuck- and I’m thinking that 40 years prior to that, 
it was January of 1974, | had just gotten out of the Army and had rented a 
second floor walkup over this store on Lorain Avenue on the west side of 
Cleveland, where Jamie myself and | think Mike Weldon were living with 
Mirrors, and it was the exact same situation; cold, drafty, wind blowing... and 
| just thought, man, here | am again, in Cleveland, in the middle of fuckin’ 
winter, in a band, in a cold and drafty place, and it was just really weird to 
think that my life had made that full circle, 40 years, to almost beng | in the 
exact same place. 


Do you believe in sort of like life cycles- that every seven years you will 
experience the same sort of thing? Or for you do you think it's like 40 years? 


Well, I've heard of how every cell in your body changes over the period of 
seven years. You're a completely different person within that time and yeah, | 
think that things that happen, happen for a reason. You put yourself in 
whatever situation you are in, but those things that happen in those 
situations, they happen for some express reason. 


Chemistry or predetermination? 
Uh, | think a combination of all those. 


Same, yeah. | was just talking about predetermination at Thanksgiving. And 
my sister said that was a cop out, but- 


Well, predetermination would sort of like nullify free will, wouldn't it? 


Right, but, you know, what if, well, | don't know... | don't have the aptitude to 
really, uh, you know, defend anything. 


| don't either, so, let's not get too deep into that. 
¢ 
* *laughter* 


Sure. But yeah, | look forward.to the Jazz Destroyers record and as far as 
those zines that Claudia was involved with and that album that's unreleased, 
I'm very interested in following up on that stuff... The only other thing | was 
going to ask really was about Heavy Mother and how you like playing around 
with them, and is it something you look forward to or what??? 


in 
MM 


Oh! | got to tell you: Heavy Mother is an excellent band. And it kind of 
reminds me ...you mentioned that Yardbirds book. When | was reading that 
book, Eddie’s band kind of reminded me a little bit of the Yardbirds. Not that. §, 
they're playing like some kind of blues or something, but you've got these 
core people- you've got [Zack] “Chode” [Worcel], Clarke Joyner], and Eddie, 
and then you've got at first Mark [McWhirter], and then they had the guy 
Pete [Doyle], and now they've got Kellen [Baker] playing in the band but the 
band doesn't change because of those three guys, those three central guys. 
They're pushing in the same direction, but this other influence comes in that 
always changes the tone of what's happening. And | enjoy Eddie. Eddie is 
what led me to get up there and play guitar with them. | love it because | 
don't get to play guitar that much these days. I'm mostly playing bass 
because I'm playing with two really good guitar players in my band. So, any 
chance for me to get out, play guitar, | love it. He had even talked about 
maybe working together a little bit next time they record. So, I'm really 
looking forward to that: : 


We = That would be epic. 


OJ © I think he’s terrific. 


x e I've known of Eddie for a long time. Did you know... there is a connection 
between me and Eddie that we didn't even know about until like, until 
around the time we met, maybe about 10 years ago. Eddie, of course, does 
graphic art, and back in the 90s, when whoever bootlegged the “Life Stinks” 
album, or is that the name of it? Anyway- the bootleg of Rocks from the 
Tombs -Eddie did the cover art for it, but he did it under a false name under 
Eduardo Flores! But | didn't know that until we met when the Gizmos first got 
back together. ; 


w ¢ Yeah, | wasn't aware of that either- the only really real graphic art that | know 3 
of his was this one of a great big hand flipping the bird, but it's all made of 
typography and it was in an issue of Forced Exposure. It's great. It's just like 
him- ranting and raving at the world, basically bolding parts of the font, he 
makes a middle finger out of it. 


Cc e That's pretty awesome. 


 ° | thought it was pretty ingenious myself. 


Gs | remember seeing his name in issues of Forced Exposure over the years, 
you know, but never really got into what he was he was doing. It wasn't until | 
met him, and really enjoying his band reports [on Facebook -W). After he 
does a show, he will write some long, rambling piece about whatever was on 
his mind while that was going on. And | really enjoy those. He really should 
put those together into some kind of collection. 3 


W e Well, yeah, | thought there was going to be something with HoZak. | mean, it 
definitely shouldn't be slept on. There are a lot of genius writers on Facebook 
who could just take collections of these little stints of things and assemble. * 

really nice books out of them, you know? 
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l agree, but you know, unfortunately. with all the marvels of the modern age of conmunieations and 
the dissemination of information, the internet and things like that have destroyed things like the music 
business and the publishing business in terms of people just being aware and going to those mediums 
to get their information from. They're getting their information from now, well, | don't know about you, 
but I'm on iPhone [iAm -W]. There's a lot of people who get everything they know out of their iPhone. | 
love that song of Eddie's, “Government Phone’ ...he talked about that being the only link to the world- 
that government phone -I think there's a lot of people that live that life and it's a shame because it 
makes it harder to ... the people that make books they just don't have a profit margin there that 
enables them.to continue making books, you know, it's really tough. 


Right? | mean trying to come up with a traditional kind of revenue stream 
just to, you know, put out some pulp, some paper. It's pretty difficult. 


c 


Have you seen this book, uh, it's a graphic novel, | guess you could call it a 
graphic novel, by Aaron Lange called Ain’t It Fun: Peter Laughner & Proto- 
Punk in the Secret City? 


| didn't realize there was a graphic novel, no. 


e — It just came out. | mean, it came out within a month or two. | have a copy of 

ai it. Aaron sent to me because |’m in it, obviously- he had shown me some of 
the pages that he had drawn with me in them. Where I'm in it! I've seen 
some other pages where John was in it or somebody else, but | was not 
prepared for what I'm holding in my hands right now... which is let's see how 
many pages is this thing? Over 400 pages. There are lots of full page graphic 
drawings also. You know, it reminds me of the style of, well, do you 
remember the Ripley's Believe It Or Not! books? 


| didn't have too many of those, I'm looking at the style right now... 
It is amazing. This book is absolutely amazing. It covers so much stuff. I'm 
really blown away because in this day and age to see something of this heft 


be produced by- what is this -the Stone Church Press... 


Dave, the likeness of Dave Thomas and Laughner are both really nice, from 
what | see. 


e. It's pretty hilarious. Ha! There's some stuff in here that gives me some 
(< chuckles, | gotta say. Just like, oh, is that what you think we look like? 


Yeah, I'm trying to imagine like, uh, an anime version with Dave Thomas and his expressions. 
e | have-| got to find it -there's a guy named Brian Walsby, and he's a 


(4 cartoonist out on the west coast, and he did a cartoon version of Rocket 
From the Tombs, | love it. We're ready for Saturday morning, you know? 


we. All-right! Saturday morning, breakfast cereal, cartoons... 
C «© Yeah, exactly. 

SJ ¢ and Rocket From The Tombs. 

GC @. Solving mysteries with Mike Tyson. 


Right! So, is anything good on TV tonight? 
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| don't know. | don't think so. Let me have a look and see if TCM is having 
anything of any great interest. | got off this afternoon because they were 
doing too many musicals lately, man... 


| had TCM for years, um, as part of Spectrum. Is that the same service that 
you get out there? Spectrum? 


Yeah. 


Yeah. And it just got to the point where, | mean, | was pretty much paying the 
same rate as a person would to have a movie in their office area of some 
business. It was kind of hard to keep up justifying paying about 75 bucks a 
month or something. 


Oh, well, unfortunately, I'm paying more — but I'm seriously thinking of 
reconfiguring all of that. | think this evening I'm probably just going to be 
sitting here surfing the web, listening to some music. And | have the TV on in 
the background, you know. 


Yeah, a muted TV is sometimes the best. 


Yeah. | have a smart TV so | can get on YouTube and things like that, and I've 
been just going down wormholes of documentaries on YouTube. Like a 12- 
part series made in the 60s about the Depression that | probably saw when | 
was a kid. It's nice to look at this stuff, through eyes 50 years beyond maybe 
when it was made, to see what the people's thoughts were, that- and | tell 
you, it's fascinating because 1930, 1960, 2020- basically it's the same stuff! 
It's the same stuff! It's just maybe names are slightly changed in terms of 
socialism, communism, extremism, whatever, you know- but it just seems 
like nothing has really changed in the hundred years that you can actually 
look at on film. 


Yeah, and it's amazing just how much the camera work has changed- like we 
all have the cameras on our phones and everything is faster... 


Oh, don't get me wrong. | mean the technological end of it is tremendous. 
Heck, just the movies from 1929 to 1939 are like completely different 
worlds of what they were able to do with light and sound in the space of just 
10 years. 


How about that moon landing, huh? 


Yeah, how about that moon landing? Yeah, | did that [a gov'mt slip??? -W], 
did that with a computer far bigger than my phone. 


Right. 


Because right now you can land a man on the moon with computer power of 
this phone. That's pretty damn amazing! 


Yeah, a whole IBM computer taking up a building, in my hand. 


e ~ When | was in the Army, | was trained on coding machines. The main coding 
Cc machines that they had were the size of like a regular four drawer file 
cabinet. Now, I'm sure that all the cryptology stuff that they have is like the 
size of a little, well, this phone. You know, it's just, ugh!, It's amazing. Takes 
us back to the Wright Brothers. That was, what, a hundred years ago. People 
were still crapping their pants whenever they saw somebody flying through 
the air. Now, | got FedEx flying 30 planes over my head every day. You don’t 
even pay any attention to it anymore. 


e Have you seen Elon Musk's, Starlink flying? In the Heavens? 


e | would like to see that. So | guess, what, does it run on some kind of random 
orbit? Or, is it just as the Earth turns, it just sort of moves around the sky? 


“We I'mnot really sure but it all was in a straight line, you know. 


e I've seen photographs of it. It looks really neat. And I'm sure if we'd seen something like that, you 
G know, twenty years ago, we'd probably be losing our. minds. 


a": Right. Now we look up and we're just like, hey, here's the next step toward 
our Blade Runner present. 


ral e | would really love to be able to check in a hundred years from now; just 
observe, just to see what it's like — when you think about people who were 
living 200 years ago, which now you're talking what, the 1820s? Which was 
a pretty civilized time in itself, having the early days of steam propulsion and 
things like that, experiments in electricity. They already had batteries and 
things like that in the 1820s. If you plopped one of those people down right 
now, they'd probably lose their mind! 


We Well, our entire way of, moving and operating just ergonomically, like our 
hands and legs, it's just totally different from how we would have to operate 
by necessity, uh, 200, 300 years ago or something. 

< * You know, | never even gave any thought to that, but you're probably right. 

wW e Yeah, like, | mean, we do a lot of sitting- | think more than those who didn’t 
have chairs... sorry, | saw an episode of Joe Pera, it's a very funny show, 
where the guy was like looking at the history of chairs... 


€ e I just bought tickets to Joe Pera's show in Bloomington. 


We That's beautifull 


Ye is ~~ C e | love him, really. | think he is just fantastic. 


e Yeah, | think he's pretty great too, and he's doing all these Rust Belt tours. ‘ 


C 


e He's doing like five nights in Bloomington. 
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e Man, and the last time | was in Bloomington, | was thinking of how great a town that is, and just how 
YW awesome it is that Joe Pera can go through, that's icing on the cake. : 


=n 


| think he's playing in Dayton also. 


Wd © Man, well I'll have to get d ticket, because Liberty and I, when we were 
watching that show, it was a real comfort for us. 


€ © itis “Joe Pera Talks With You?” 
We Mmhmm. His podcast is pretty nice, too, where, uh- 


C°_ |haven't heard his podcast. | first became aware of him, of course, on the 
Adult Swim stuff. But also! | played a show, uh, X__X played a show in 
Queens a few years ago and Joe Pera was the emcee. It was in this old 
window or door factory that had been turned into an art center. So it had two 
different stages. There were people like Parquet Courts and Lee Renaldo 
and | forget a couple other bands that were playing along with X__X and 
other people. But Joe was the emcee and he would go from stage to stage 
and introduce the bands and do a little shtick in between, you know. So | 
spent most of the night, except when we were performing, going back and 
forth between the stages. Not to see the bands as much as to see Joe. 


Wow. | had no idea when | started this call that we would be just in adulation of Joe Pera! 


¢ e He makes you feel good. | don't know what it is, but, but | just loved watching 
his show because when | was done with the show, whether | thought it was 
unny, or even interesting, | just felt good. 


We Yeah, it's not overwhelming, but it’s more like he’s rising above something 
ike, uh, Thoreau, or, uh- 


Ce It's deep, it's very deep. 


W@° Yeah. Well, hey, it's been an absolute pleasure. 


c 


| appreciate that, thank you, and | enjoyed it too. | hope to see you again soon. 


me e Yeah, definitely. I'll keep saving dates and we'll see what comes up, but | 
always enjoy going to Indiana. 


Alright, man. 
All right, Craig, you have a good night. 
Yeah, happy holidays. 
All right, bye-bye. 


Cheers. 
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When we said bye-bye to Harold Bronson (works at Rhino & produces 
Wild Man, remember?) we went back to R. Meltzer’s apartment (yes, he 
was there too) where he showed us his clothes-making operation. See, 
he destroys clothing to look “punk” & “new wave” for his R&R combo 
Vom. (Who incidentally, made their live debut a little over a week later 
at Rhino on R. Meltzer Night.) Richard (as in R.) also had lots o’ neat 
things on his wall. A whole section devoted to the Dictators (formerly 
known as Beet The Meatles & Tommy The Truck). And lotsa wrestlers. 
The debut of Vom (w/o Metal Mike Saunders & please don’t ask me no 
questions why he ain’t in there no mo’) (except | did get asked to join 
Vom on drums IF | had a drum kit, only | don’t so | ain’t) (& | didn’t, of 
course) at Rhino Records was quite impressive. The line-up: R. Meltzer 
(lead vocals), Gregg Turner (harmony & occasional lead vocals), skinny 
guitarist (lead) (was that Dave Guzman or whoever?! shoulda asked ?s), 
fat guitarist (rhythm), female ex-Motels person (bass), nobody (drums). 
They did 4 songs: “God Save the Whales,” “(I Am) The Son of Sam,” 11 
don’t know, & “Electrocute Yr Cock.” Richard even told me afterwards 
that Gizmos (which | am/am not a member of at this time), along w/ 
’ Vom (LL sez it means “Very Old Men,” heh-heh), is one of the top 5 
{shitty bands in Amerika. He also signed LL’s “eather jacket” (“This is 
suede, not leather”) & her THE INNOCENCE LP w/ Meltzer liner notes 
’ (“Got more for this than all the Gizmos EPs put together”) (he writes 
j notes for 3 Gizmos EP too which ain’t out as you read this unless it’s 
1, unusually late). Vom is real swell. Even if Turner & Meltzer did both cut 


their hair a lot so they could be “with it.” 

; [Vom/Meltzer notes written in 2024: | must’ve 
» to mention that Meltzer poured a jar full of live roaches on his head 
during their performance. Or was it crickets? That’s what | heard 
hought it was roaches. It was hilarious 


been really sick to forget 


somebody say years later. But It 
watching Harold Bronson and other Rhino employees scampering 


frantically to catch the bugs before they became hidden in the store. | 
remember sharing a bottle of wine with Gregg Turner—passing it 
around hippie style. Meltzer also did a Q&A, which is lost to bad 
memory. Except | remember somebody asking, “What do you think of 
Jim Morrison?” To which Richard replied, “Jim was the man!” Haha. And 
my 1977 fever must’ve been especially bad to forget this detail from our 
visit to Meltzer’s apartment after the Wild Man Fischer Night at Rhino: 
He had made a mobile art piece from which hung used tampons that |. 
had been sent to him by female fans! What an artiste!] 
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Meltzer went on the air at 2:00 a.m., and it 
hour or so of music before he brought us on the 
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Viva Las Vegas, who we may also call Liv cuz she LIVES -has shared large chunks of her 
past life to take a leisurely look at, something I was more than pleased to do! Yes, you may 
guess her connection with both Meltzer and Tosches made her a shoe-in for my interests, 
and you'd be right. But! Plenty have rubbed shoulders with greatness and then promptly 
became non-interests. Not so with Viva. Her swellest impacts that I can attest to come in 
the form of these interviews, essays, and through her use of voice-as-instrument. 


Let us begin with the books. 


Slim volumes, they're packed with writs exploring the fondly remembered and recorded 
days of pre and post-911 coastal reveries. What times they must have been- I was just 
becoming an adolescent in the sleepy parochial Midwestern ville of Jamestown Ohio. = 


Viva, she's familiar with sleepy-parochialness, I'm sure! Her dad is/was a preacher to boot. — 
And we all know or at least suspect that that leads to nitroglycerin levels of desire for.. 
for.. well, whatever for, if you want it you gotta blast of f and get it. Luckily, Viva desired ~ 


to bestow an abundance upon us of hitherto arcane knowledge in two featherweight ~ 


GED 
ewe 

s volumes- The Gospel According To Viva Las Vegas and Magic Gardens: The Memoirs Of 
E> Viva Las Vegas. These treasures have been around some years and still sell online, but if 

g y 
a. = you are reading foremost about her here, then I'm guessing you may not have shared in her ~ 
‘aati. arch-micromoment, or know of her locally, now or then- so here's some of the goods: 
au < equa 
— =o dg » 

. | A -_ 
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We hear-tell of Portland rock bands fronted by Viva and pals; rock star LUNKHEADS > 
answer her dazzling questions (you'll notice she sticks to her own tried-and-true formula). . 

Oh yeah, and another recurring topic: STRIPPING! Did I mention that was her main ~ 
vocation? That, and producing a column for an authoritative industry clubsheet, EXOTIC. p» 


| 


and kewl garage-y soul-show (and rekkid) worth hearing... A HILARIOUS take-down of Lm | 
Ryan Adams. Moving to New York. Moving FROM New York. Trips taken and drinks imbibed.» « 


Like Dorothy Parker, but more limber n' with a greater tolerance for edge n' substances, wm , 
Viva is a renaissance woman. That's where the “arcane knowledge" comes in for the general 4 


JP won — == ~em, |x 
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MAGIC GARDENS 


THE MEMOIRS OF Viva Las Vegas 


rough this broadis eyes is § 
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rocker reader. Only Horizontal Action may have delivered goods as great, and I haven't 
seen a lick of that stuff so let's just say THE VIVA STANDS ALONE. As does her right 
breast- more to learn about that in the coda of this text. | 


Rundown of Magic Gardens: did I put the cart before the horse? I'm still running this one» 
down, but I did clock her start at EXOTIC around page 132 or so (of 196) so here is the 
origin story of Viva Las Vegas, of which the eponymous Magic Gardens hub may represent. 
More homegrown bands and parts in films. Rights for sex workers! How to strip! Fame and 
notoriety in the Willamette Weekly! Viva Halcyon- no -Satyricon Portland. "The Laziest Gal 
Downtown" is really quite the wunderkind. We get regaled with more scans, pictures and 
posters. Meltzer and Tosches are hero-worshipped~ one of us! One of us! 
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Then, a more seemingly refined and unexpected pleasure: her French vocal music. 


Bergerette. 


I've been reading Lolita and a lot of French crops up here and there- Vladimir loved to 
drop in that stuff. I am not bilingual. I hardly cover English, and I hired a translator just 
so I could read a transcribed Spanish tome I found important. I picked up some Japanese 
and expressed interest in German but the French language continually kills me- sorry! 


“ENNEMI DU SOMMEIL" by Bergerette sounds Medieval, but like you are on the good 
side of it all. I first heard this beautiful if alien record through Bandcamp, and had to 
have it because, well, Meltzer liner notes. That knowledge came first. Viva's books, the 
Stripping, the evident gulcherismo all came later for me. So when Viva sent mea copy of 
this CD, and I opened it up, imagine my joy at seeing these impenetrable (to me) love songs 
described in relatable ROCKWRITE TERMS! I simply gotta share: 


i 


we 


— ae cs 


love a bit differe: 
century fit AMOUR, ME Vc XYANT SANS TRI 
“The God of love, seeing that Twas without sud; 
. Miserable. However, she is the hottest chick in 


¢ Stateside romintics do, To Wit, the 16th 


told me to take amistress. Sot did: Now Lan 
all of France.” (Clément Marot, Gosse) 


2, Some of ourband thinks the “bonnet® in Atonymous® eryptic BERGERETTE SAVOYSIENNE is a 
Teterence ta foreskin. You decide. {~1490) eo 

“My dear shepherdess from Savoy, tell me if you'll be mune, and TH give youn drink and my little 
bonnet. Also: I won't take no for an answer,” ; ms 

3. The J. Geils Band more or less nipped off Pierre Certon's 16th century stiple J’AY LE REBOURS for 
their 1980. classic, “Love Stinks." Actually, most of our Tepertoire may have been ripped off by the J, 
Géils Band, 

“T have the opposite of what I want, Love's defeut has broken my heart. My pain is as great as it is secret, 
butif you buy. me a drink or three T might cheer up a little.” 


4. Medieval times were tough: No bathing, eating with your hands, and. throwing together whatever 
random songs you have lying around. Anonymous” three-tune mashup EN NON DIEU/QUANT VOI/ 
NOBIS has fasted since the 13th Century, probably because all the songs end at the same time. 
“Happiness is fresh green grass, fine weather. and a nightingale singing. Oh, and someone to frolic with, 
natch.” : ee 

5. Adrian Willaert had one thing on his'mind: a roll in the hay. His Renaissance ditty SUR LE JOLLJONC i 
appealed to peasants and nobles alike. - ae ae 

“Why don’t we do it in the bam. And remember: it is more blessed to give than to receive. Oris it the 
other way around?” (16th Century} 

6. The trgditional 18th-Century labor union song PLAINTE DE PAPETIERS sure. called it about the 
papermaking.industrysAnd they hadn't even heard of the Kindle. Or the interket, probably. h 

“The Bbad old days are gone, there’s no work, management sucks. They won't be happy ti we're all 
down in the coalrines? ee . 
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Ber erett 
: = . also has a CD (somewhere!) entitled "Beguiled” but I have not been ch db 
| ite arm 
ee ; eaming services don't seem to carry it anymore, it's not on Discogs, B ae, 
can hold out. And work on some Franch. Camus, Satie, soufflé ieee 


Viva lives, she's i 
; a survivor, and you ought to make room on your shelves to billet her works 


‘T. Advertising is probably the second oldest profession And while we much prefer its predecessor, we 
do love Paris. And'drinking. Both of which are celebrated in the catchy 13th Century jingles ON 
PAROLE/A PARIS/ER NOQUVELE & BON VIN/QUANT JE/CIZ-CHANS_ 

“Come to Paris with your besties and enjoy the food, drink, and hiscious hotties. Also: if you want to 
sing, you must drink!” (Anonymous) 


h 
ABOUT THE AUTHOR 


. 8 Baude Cordier must’ ve served up big-time. In SE CUER D'AMANT his narrator has no back-up 
plan; he throws himself on:the mercy of his “peerless lady.” Good luck, dude, 
“T blew it. Um a germ onthe speck on the wing on the flea on the wing on the fly on the wart on the 
trog ‘on the bump on the log in the hole at the bottom of the sea, Forgive me.” (~1390) 


Whether naked on stage at a dive bar in Portland, Oregon, or walking 
the red carpet at the Cannes Film Festival, Viva Las Vegas brings pas 
sion to her performances and audiences to their feet. 


both local and national. Viva's atypical resume includes Paranoid Park 


9. Back inthe day, it could be hurd for musicians to make a living just by playing music. (cough) So Born and raised in the Midwest and a graduate of Williams College 
the paor sods had to wander tlie‘heighboshood begging with songs like DIEUS SOIT EN CHESTE in Massachusetts, Viva has been a force in the arts for more than a \ 
MAISON, The more things change... aaeail Seta fe E ing in TV sh a 
“God bless this house, you are ail so clever and beautiful, could we have some Christmas i cae eniGe ba patie so em ae vidations 
coppers?” (13th Century, Adam de 1a Halle) de ag ewig 108 Puna 


streets. And Bergerette is even more fortunate to have bewitched him into composing songs just for us! Westby film); and articles in The New York Times, Village Voice, Portland 

In HYMNE aiid TRISTESSES DE LA LUNE, he sets two incredibly romanti¢ Baudelaire poems t6 Monthly, and Exotic Magazine. Her Portland band, Coco Cobra and 

music, ae the Killers, has recorded two albums, and she is frequently interviewed 
seb as a spokesperson for strippers—her compassionate voice always at the 

10. HYMNE “The dearest, fairest woman has set my heart ablaze. Taste and smeil.come into play, and ready to rock polite society. 

then there’s a mention of musk, at which point we'll discreetly pan the eaineye and fade into the | Viva's first book, Magic Gardens: The Memoirs of Viva Las Vegas re- 


roaring fireplace.” (2013, Corbell) feed 


10/11. Portland is so fortunate to have world-class composer Christopher Corbell wandering its sodden and First Kiss (lms by Gus Van Sant); The Auteur (a 2008 James 
af ~ leased in the fall of 2009 (Dame Rocket Press) and explores her colorful 


| {L-TRISTESSES DE LA LUNE “Tonight tlie moon indolently dreams, like a woman feeling herself - meander from college to a career in stripping. The release also marked 


up and swooning in bed. It's up to the poet—enemy of sleep—to catch her pile tear and hide it in his; the one-year anniversary of her breast cancer diagnosis and treatment, 
| heart away from the sun’s eyes.” (2013, Corbell} : t part of which she chronicles in her award-winning article, “The Last 
oe: ° : ~ +3 Days of My Left Breast” (Portland Monthly, March 2009). 
. 7] af ¥ ay as pp 
Sung by Pat Janowski, Liv Osthus, and Stella Pentimenti ey 4 
« Recorded out by the pool at Sean Flora’s Rock n Roll BnB. 
Séavie Island, Cregon 2 


point, she mentioned Bowie, and Meltzer asked why she liked him. Her 
reply (typical) was that he was “so outraaaaeous [sic]!” To which ae) 
Meltzer said, “No, he’s not. He’s Frank Sinatra.” Or something to that Be : 
effect. She was visibly unhappy at having pushback against her hero. 2 
She sulked and | laughed. | certainly agreed with Meltzer. After it was all ep « 
over, I guess around 5:00 a.m., the four of us went to breakfast. I’d had aR 
a blast. Rich seemed to be happy. But Aldyth definitely was not. | 
should've seen then that this situation couldn’t last long. 
A couple months after we did HEPCATS FROM HELL, we three 
roommates were driving home after a show and had Meltzer tuned in 
on the radio. The Fall were the guests. | had been a fan since | heard 
“It’s the New Thing” a few months earlier. Even Aldyth liked them since 
they were gloomy English post-punkers who she mistook for the usual 
faggy stuff she enjoyed. We decided to drop in at KPFK and say hey. We 
arrived and knocked on the back door—or maybe there was a buzzer. 
Some young woman ushered us in. The members of the Fall crew were 
all standing backs against the wall of the small studio where Meltzer sat 
behind the mic. It looked like a police lineup with the five or six Brits 
looking uncomfortable standing there. Meltzer introduced Rich and me 
as former members of the Gizmos from Indiana who were putting 
together a new band in L.A. Mark E. Smith sneered and said, “Then why 
aren’t you in Indiana making music for the people instead of this shitty 
town?” Um, er—yeah, whatever. We didn’t stay long. | somehow never 
_ saw the Fall live, even though | really dug them during that period (and 
m later, for that matter). ak 
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"FROM CHAPTER 7 (A LIST OF SHOWS 1 ATTENVED THAT 
1 KEPT FROM 197) THROUGH 1982, WITH NOTES ADDED 
RECENTLY): 


November 1, 1979: The Angry Samoans/Black Flag/Overman/The 
Jonnies at the Anti-Club in Hollywood 


This was the opening night of what became an important L.A. spot for 
punk and experimental music. At this point, it was still Helen’s Place, an 
urban-cowboy dive, on most nights. There were saddles hanging from 
the ceiling. The Anti-Club was booked by some hipsters who | never 
knew, but the owner was a feisty middle-aged woman named Helen 
Guttman. Later in the 80s, | remember the gals from Frightwig taunting 
boys in the audience to come on stage and strip, but instead ended up 
with two lesbian-looking ladies. When these ladies started taking off 
their tops, Helen jumped on stage and forcibly ejected them from the 
stage. Helen also had a very foxy daughter Elizabeth (or E.G.) Daily who 
acted in VALLEY GIRL and recorded some fairly cool new-wave knock- 
_¥os— offs in the 80s. Anyway, that night was my first time seeing Black Flag. 
Keith Morris was still on vocals. They were great, but still unknown 


enough that they were not top of the bill—at least in terms of who 
played first (they were third). Angry Samoans leader Metal Mike had 
raved about them to me, saying they were like RAW POWER Stooges 
updated for modern punk. That prompted me to pick up their NERVOUS 
BREAKDOWN EP, which | played over and over and over. Yes, dear 
readers, there was a time when Black Flag was just another band among 
hundreds of others on the L.A. scene. | was really there because my 
buddies the Angry Samoans were playing. Richard Meltzer introduced 
them with a reference to Vom, his defunct punk band which had 
included Gregg Turner and Mike Saunders from the Samoans: “Hey, 
anybody out there got any lambs’ eyeballs? No? Then here are the 
Angry Samoans.” This was in reference to a Vom show where Meltzer 
had thrown actual lambs’ eyeballs into the audience. No, | wasn’t at that 4 
one. Before the action started, | was sitting at a table with Meltzer, 
Gregg, and Mike when Meltzer pointed to a roach crawling up the wall 
and said something like, “Classy joint, huh? ie. 


\-1984): 
e at the Cathay de Gr 


Richard Meltzer walked up. He had 


ied?” e stunne 
ster Bangs died?” We wer" 
bat “it’s a lot more than tha 


d, “Your band sounds a 
our band.” Heavy moment. 


“FROM CHAPTER 8 (198 


ream Syndicat 


ande in Hollywood in April 1982. \ was ale . 
an odd look on his face. He immediately b by e ‘ 
d. The best | could muster was, That's a Be 
t.” The cynical, stoic Meltzer was 

lot like the Velvet Underground. Lester 


| went to see the D 
Steve Wynn when 


out, “Did you hear tl 
fuckin’ shame.” TO which Meltzer replied, 


dat Wynn and sai 
clearly shaken. He looke' ane 
loved the Velvets--I think he would’ve liked y 


SNOWDAY = BOXSET 


The 10th of January. Light rain, 
Let's call it a snowday? i 


Home or office don't matter to me=- 
but at the former, I got compact discs 
that sit sit sit waiting for some spin time, 


Today, the 10th, I decide to tackle a behemoths: 
FAUST: The Wumme Years, 1970-73 .., 5 discs 
o° perfect sound fur immer! Put on your 

sweatpants and grab a coffee, time to work! 


The first of these five is a record 
(disc) you may know of called So Far, 
It's a crowd pleaser, folks usually have 
heard this one and Faust IV. Not much 

to say other than "It's A Rainy Day..." 
so let us move on to new experiences, 


Faust ES 


The Wiimme Years ; wee Booklet: Chris Cutler put it together, 
Year 2000, CC? Henry Cow. Drummerman, 
Peter Blegvad is here everyone! So is 
Uwe Nettlebeck and Kurt Graupner, 

I simply must tell Wolfgang. 


i | 


Faust.* So Far * The Faust Tapes * 71 Minutes ¢ BRC Sessions + 


Before I put on Faust's 71 Minutes, let's 
read up on Faust the inspiration, the namesake: 
wow, a devil pact! Mamie Is Blue plays on... 


if nat ® 


: Yi Mimtes ¢ 
Remember the dates 1480 or 1466- that is howfer [Ae aS 228 
back the story of Faust goes., : : 


ae beeen bee 
The one by a chap 
_heamed Johann, Another Johann, Johann Wolfgang 
/von Goethe, he reworked this stuff of German 
magnificence into a tragic two-part play. 
Took a loocooceng time to produce both parts 
also, so people were frothing for it from 
some point in the late 1700s to about 183l- 
1832 or so, Phew! Okay, pizza break... 


(Specially Selected * MUSHROOM * Bistro Style : 
Flatbread * Topped With Greme Fraiche Sauce, 

Part-Skim Mozzarella Cheese, Flavored Mushroom 
Sauce, Grilled Mushrooms and Sheated Woof 
Woodtuft Mushrooms... 


é 


IMPORTED FROM EUROPE, frozen) 


: ter ¥ 
years Snagining * 


+ much Mor’. n= gendup e 
pebies wouns va be go pileriovs 
of Faust at time,and 


ax the £20 
st for the for agese 
¢ und this ee es I imagine 


TL Minutes ss teing around Ton an ae ae 
tee peen g pattern yepiti cor, 80, @ car 


ca just fine = 
ob twistin€ is 3 y to step 


“te be nee sag Good opportuntt 
Guantanamo Baye nT tis pang klange 


chest ae and stretch my Legs e 
° 


In the Richard Meltzer school of things, 
the need for Krautstuff is practically nil. 
The SINGLE, the UNIT OFFERING encapsulates 
all and everything, In rock terms, I've 
been a CAN fan, and into NEU! and Cluster, 
Aforementioned Faust records, Days like 
this are times to play besides or entire 
CDs front to back with little interruption, 
71 Minutes is fat with some fun-sound, 


Some fun- a mere io it 
sound and mere music in place 
Se 


Looking at th 
= track ‘ 7 
Deutschland" ck descripti tt 
" looks lik ptions, “Lieber 
Stampf, Z e it can be Herr 
pss isch,Stampf" is some cook Etauahe i 

er poelia. : 


71 Minutes py Faust. 


And that is 


o> More from the pooklet’ engineer Kurt Graupner 
recording and Live set-up aetails 
of this anterview, 


| aivulges 
for the oop. At the time 
~ his work hed shifted 4o radio and television 
: Basically, this was 4 live pand que tape experiment. 
“Mayoe you already know shat (aunt) put Kurt presents 
Like no type cane so the 


the info 


Directed ty 89 = 

EMIL Sano 
Yeeptney 

tn INGS 


U 
; Phaech, 


ae: eee Oe 
Faust were 
Yep, the 


id 
nt ahead and s@ 
- Die as The Beatles. 


nuttiness of the first record | 
led to some more repetitive 
rollicking stuff on So Far 
and 71 Minutes... .but how 

about The Faust Tapes? ; 


E 


don't get 
three of them in a row, But we 
that; we get The Feust Tapes, This oD 
ne most fun of the bunch so far. 
aon PATE: : 


Kit : 


It's more loping but with shorter 
pieces altogether? The arrangement 
is more hyperactive, Their palette 
of sounds are increased, and yeah 
nothing sticks around too long, 
comparatively. Most stuff here 

is titled "Untitled"and most 
tracks don't exceed a minute, 


Recorded over a period of 2 years, 


— ae ee) Gl I -GS EL, 
Finally, the BBC. Sessions plus some ~ SA psa = 


G \N i 
other tings... bangs and blurts, CZ NT 
Same engineer, Kurt, in case you wondered, 
The main chunk was recorded in '73, 
but more parties and additional 
bric-a-brac came from who knows when, 
Kicks off with a whispy pastoral 
sound or something- like were 
they getting ready for Faust IV? 
Yes, Yes they were, "Krautrock' 
is here and it's as late as can be, fo 
Well, until Faust IV anywhoos, pe 


like lounge music or something, 


That concludes The Wumme Years... 
wait, what was Wumme? Wondering? 
It was their studio, which was 
eventually bulldozed. It's now a field- 
this box set acts in place of a historical 
marker, I'm thinking... 


Fve Got My W 3 


~ Goethe is pronounced Ger-ter, 


_ Remember that; 


re was a momen when I tee some faith in my. local” p 
sta ons- befol QoS started pushing Jiteral gold an 
playing “1 ouye_Louie” or “Psychotic Reaction,” “Surfin? Bi 
ime after I surpassed 100 episodes” of my own pre- 
ermu sic” ve muzak show on WcSU-FM C‘Last Exit” eard Mo 


Prt Acie te take “Carducci to Reh that radio is. ernie but in Sw 
Ohio we at least have WBZI (Country) and my own bottom- Of= the-ratings 

(Jazz station to tune into. when I turn to AM desperately at night, 
“sometimes I hear a Dayton Dragons game where you can hear the crowd... 


Ie. Radio! Listens to only by those who operate HD radio stations- 
WCSU has two HD channels; including the sEtcamind station oooradio, or 


5 ag i trudge my way. to the. University, Pe haps you need some — 
d 


=SOn the the: offerings above don’ cut: 


i Noise. Reduction 


T2<-_OINDOUT 


snippet of Me 
60. 


= enough material : 
noise and wild talk 


| publishers, eat 
closest you can be to LA hout having been there- and - 
y us are. aagaee : 


4 
3 
| 


yf, 


fa 1S CHAN 4 
NCO >REHENS BHISTORY 


is Chan: A Comprehensive 
ror early 1 TI started listening to Geno 
“STOPPED listening well before < ristmas +23, as a 


“Zt's likely that Don jolly got me intereste 
_pon is an internet guy (he’s F M The Interhe 
essays on Youtube that may qual as Longp! 
~one in particular about The King finall 
“and tragicomic world 

listen t 


hh . ; ie 
Christian weston Chandler, an autistic romantic ahd the futzing 
; q creator of “sonichu,” has a problem with internet trolls- if you are 
ever vexed by online harassment, just get a load of this guy’s : 
troubles. Tt’s not too hard to understand why Chris was the one chosen 
to take the brunt of cyberbullying activity: the mouth don’t stop, 


‘s” and “Pikachu”) 
© fun there was in this ready sordid series. 
‘deflate, and the few themes at are touted by the 


tor repeat ad nauseam with emphasis on tummy “churning. 


= a 
2ssage boards created for t 

ae Ceca and repulsed by set 

me ak h one 


I 3) Me And The Devil by Nick Tosches 


This has been the most enjoyable Longplay all year. It’s the one 
audiobook of Nick Tosches material available to my knowledge (i'm only 
_ talking Spotify here), a novel, and you won’t find a finer narrator 
_ than Rick Zieff to deliver the goods. Zieff was just at the Oscars = 
- this past year for his work on a 2023 version of the Tom & Jerry show. 
Mostly he’s done kid stuff- tv, animated movies, video games. but here _ 
he’s consistently as gruff as Tom waits and a heck of a lot more 
trenchant. It’s good! I own the book of this and I’d file it next to 
i In The Hand Of Dante, another Tosches tome where the protagonist is a 
i not-so-slightly altered version of himself. : 


In each, Nick stomps on the ailing publishing business that was still, 
at the time, putting him out to the buying public! while In The Hand 
Of Dante may be Nick’s take on a Dan Brown plot outline, T really pS 
~~ dort—know-what—story—coinettes—theme-wise-with 2013"-s—Me—And the jee 
Devil. Not anything I have read, anyway- but, I listened, again, on my — 
grueling commutes to work. The Breeze and Heraclitus rode with me. 


= 


e Once completed, I immediately began another Spotify Audiobook, this” 
time a “light novel” adaptation, in turn adapting the anime series The 
Saga Of Tanya The Evil [more on that, on another page..]. Read by 
Monica Rial, who also takes part in the tv program, Chapter 0 
immediately “began” in a way that penultimate scenes of MATD were 
winding down... | cess A 


ME AND THE DEVIL excerpt... 
[after ruminating on Heraclitus] 


; ‘ch ] ; ith an 
“ Then there was a page on which © had very neatly printed WT 
- ELE Se z ae -——-- unwavering hand-these-words-ajione:— 


YOU WILL DIE VERY SOON 


In the morning light, those words no longer gave me pause. They meant 
nothing to me, for I knew then to be the words of a ee Lae rT tee 
dman meant nothing either. I was at repose with myselr, as 

ae Z old ghost might say. 


_ And besides, it was true..I was very soon to d7e..As are we all. 


SAGA OF TANYA THE EVIL Vol. 1 excerpt. ~ 


[in which our protagonist begins new life] 


“in the beginning, there was only 1 ight. Then: came a.gentie sensatio. 
OF: floating, aa Dl Ot -FCROSO. = ase er SoS Ss 


SES 


Kind of 


“synchroni 


an interesting near 


ed note, In The Hand of Dante i 
tin Scorsese, Al Pacino and other ho 
_twenty-some years late, — See 


being turned [y 
tshots 


record a moment 
season. 


Monica Rial 
Voice Actress 


ed A blindin 
Weird work farts aa es Tae foleng 
tit Weekly 


LAaning down to s 
erck ve eg i: p 
a 


and 2a 
avis peculies +h; 
n 
5 


peurgmawh ce 
ea _ 
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PPCER —_ 
BAIL 


= 


helas present 


| MONTY PYTHON AND ’ 


IE HOLY SRAIL 


Be ee sat Watched Dec 06, ares 


nea a bazillion times but just caught the 7pm show at the 
Fairfield Regal- great crowd inside, a lot of old timers and ; 
teenagers. Buddy Zach went with me. pie 


' didn’t shout out many lines at all seemed everyone who 
knew soi ething only blurted stuff out when they were really 
ee to. Kids behind me were seeing this for the first time... 
eard exclamations of “WHAT?” and what | too é ik 
a ? took i 
first-tim laughter. Hp ij eu . 


3 ee 

And what more can be said? | first saw a chunk of this movie at 
around age 12/13/14 while in Urbana. ! was taking a break from 
karate Class and my older pal Steven walked with me to Catt h 
Jones, this restaurant/bar where people still smoked inside his 
is late 2. 2000 or early ‘01... thru the smoke, a cathode W nd 
the Monty Python troupe... the bridge of death scene i ” 
ie Urwin had seen The Holy pet berets, and told me 


lot long after that fateful day my mom probably got a copy 
m the library or something. Later, befriending Cousin Jordan, 
id things forward and sat him down with my own VHS copy 
‘o watch. Instant #1 film. Of course, in school, Matt W. worea 
: st Topic or Wal-Mart t-shirt with The Black Knight, limbles 
id bloody, next to the text “I’m Invincible!” or “The Black 


ight a Triumphs!” ironed-on... 


p. Just one of those things. You either like Monty Python or 
u don’t- personally I’ve seen this flick so often that every 
ece is ingrained in my psyche and the only desire to see this 
now in 2023 was to experience Monty Python on the 
‘biggest screen possible. Regal likely played a DVD version; Uhave 
minor quibbles here... there was one extra extended 
ene as far as | can tell, plus a new narrator. Overall, : 
h of a sacrilege; not too terrible of a change from the 


accustomed to. 
iew is safe- the one word that The Knights Who Say Ni 


sequels that is kindled by some of the original cast 
mostly models that David 


lus yaung newcomers {in this case, 
ly friendly with) and goes for broke, reminding me ofa f 


jdate-vehicles. — 


Beautiful Loser; 
Oseris a receptz 
good or bad bit abt eptacl 


i Century America, who 
: a faces the ors 
ene Parochial Ame 

: ing face, degrading, spirali 

arrative here is evar, an 
and Manic, with dreary 
nightmares, and jn; 


Watched Sep 04, 2023 


ing the Damo Suzuki documentary entitled Energy... This 
much, but enough for a pair of Damo Suzuki fl 
leven met him once 


Finally got around to watch 
| contributed money to, not sure h 
Super psyched to finally see it a 


Dare to enter. 
the.secretive 
world of a saxy. 
“young Spy-traines. 


GECRET WEAPONS 
Enter the secret world of 
the Soviet school for sex spies! 


suse SALLY KELLERMAN + LINDA HAMILTON + HUNT BLOCK 
VIVECA LINDFORS * GEENA DAVIS » BARRIE INGHAM 
srca.vonoessax CHRISTOPHER ATKINS 1s “ALLEN COLLIER" 
aaa JAMES FRANCISCUS 1s "VICTOR KHUDENKO" 
ves CHARLES BERNSTEIN mecca cesnca JOCELYN JOLY comer TOM STEVENS 
seam cr vanccanit RICHARD CIUPKA, CS.0,ceoreremuce JUDITH A. POLONE 
remus BARRY ROSEN 10 GARY M. GOODMAN 
mavarsy THOMAS BAUM asaSANDOR STERN 
SRTEADOEENT sry THOMAS BAUM cose DON TAYLOR 


Bebatably Bad 


/High Level OF Shit 
Contamination 


The Very High Category 


The Severe Zone 


®r Jekyll ang. Mt: Hyde 


MAJOR CODEREp-: 
Games that don't even 
quality a5 games atai, 


Metof Gear, Teenage Mutant 


nia Turtles, Castlevania tits 
Simon's Quest 


za 
| 
Dick Tracy, Super Pitty) Top Guin f 


"This is. Where you c, 


‘ould stijy Survive, 
but youd come out 


| "The Majority of Lan games* 

trauimatizeg for | Virtiial Boy, Zeleiq Cp-} games, 
Darkwing Duck 

"THIS Is for Masachists onjy, These 

ate games that could Killa Person 

STAY Away. Dont 


Action $2, Dark Castle, The 


Wizard of Oz, 
even think about | 


Tiger handheld 
| games 


i 
[Or Yekyli ane, Mr. Hyde, 


} 
The Last | 
| Ninja 


i 
j 
| 
| 


ayia ost, = ‘ esse gs 


CASPER THREW A WRENCH IN MY SPOOKs! 


Watching “Casper and Wendy's Ghostly Adventures” on TUBL and the second episode “Boo Moon” 
(1953) 1s a real treat. Casper scares a score of people off a subway- unintentionally, of course then 

Sinds a dapper man with a nifty telescope on a boulevard, who is there to show passing corporeal 

beings “the man in the moon” for a mere 10 cents. Naturally, Casper scares him off so bad that he 

Jumps into his own hat (and out of frame)- Casper looks through the telescope to see this face, thisman 
in the moon who “sure looks friendly” and decides to visit him so Casper floats through the sky toward 
the moon! Fades occur, and sure enough, he passes through space and, gets to the moon. 
Casper sees nothing but craters and decides he is tired enough to take a nap. 


Casper ts caged and eventually wakes up, discovering that he is not alone, 


Around this time little moon people spot Casper, call him a “giant “anda ‘ eo 
“monster” and decide to cage the sleeping Casper- this I find interesting & 
because the friendly ghost can seemingly solidify or “become ghostly” at will. & 
- and at a moon-castle. The cage does not worry him—and why should it? He 3 & : 
can phase through the cage whenever he likes. AI of this has been surprising, f &< 
and amusing, but then something happens that really puts this toon over “® 
& 


the top: moon people start screaming that the TREE PEOPLE are 
coming, and sure enough, tree people with angry faces, about five of 
them, alin lockstep, storm the castle! ‘King Luna- the moon ing, his 
celestial majesty -who was afraid of Casper before but is now totally engaged 
with these seemingly familiar monsters, has his men Sfusillade fiery arrows at the 
tree men. Casper says “hooray, you got them on the run!” Tree men who are 
aflame find ONE POOL OF WATER in a moon crater (the only form of moon- 
water we see) to put themselves out and retaliate against the moon men by 
sucking up the water and fire-hosing it back at the pesky archers- then they 
storm the castle! When King Luna is brusquely captured, Casper Springs into 
action and leaves his cage to stop the tree men, who are capturing moon men, who 
“captured” Casper... Casper is able to move intangibly, so he moves into the moon- 
ground, reaches up and grasps tree men by their walking-roots (1), which then must 
become intangible as well, for he pulls their roots into the moon ground and ties their roots together 
impeding their progress- he does this a number of times. The tree men are assumedly captured and we 
do not know their fate- it could be deduced that they are burnt to cinders and ashes, or if mercy was 
shown, they occupy the unseen royal dungeon. With the battle over, Casper ts awarded a medal in the 
shape of a crescent moon and is knighted “Sir Friend Casper” by King Luna. The moon people sing an 
excerpt of Casper’s Theme: “Casper, the Sriendly ghost /The friendliest ghost you Rnow / Though a 
grownups might look at him with fright / The children all love him so... / Casper, the friendly ghost, 
he couldn't be bad or mean...” 


I scanned the crowd - not one child in this scene. But the men and women sing for them. 


lS possible that moon women hide in moon hovels, in part of the moon city? Are moon babies 


hidden behind those walls? 
Although there are seemingly few moon women and no children to agree with this chorus, we Z00m- : 


fade out to the man in the moon, who smiles at the conclusion of this “toon and winks as if to say, 
“Yves, Casper is the friendly ghost, fe couldn't be bad or mean. is 


Casper not only traveled through space but also made his way past many planets between Earth and 
the moon (including Saturn, or at least a ringed planet). A reference to Gulliver's Travels? Moon 
people are helmeted and wear red ef fight purple uniforms, apart from a couple heralds who introduce 
the Ring- they don red and green. 


Questions 


A) DOES CASPER, 
“solidify” or “harden” 


when he sleeps? 


a rac IOS 


would have taken 

Casper to the royal 

dungeon under 

command of King 

Cuna- what would 

happen there? Copyright 1953 by HARVEY FILMS, INC. All Rights Reserved 


C) TREE MEN fave no dialogue except one groan or scream- what is their motivation? 


My biggest question (O)is... IF THE tree people did not attack, and the moon people did indeed send 
Casper to their dungeon, then what? Casper 1s not going to retaliate against these moon-torturers. 

Moreover, if their attitude remained aggressive, fe would certainly just leave. Ri 
the moon people came at a critical moment when the moon people desperately needed help. Casper chose 
to defend them without any knowledge of their history with the tree people. In return, fe earned their 


trust and respect, most crucially that of the king. King Luna himself was abducted during the castle 


fit2 His assistance to 


siege, which finally sends Casper into action... Casper does not react physically to the previous attacks 
against common or knighted moon people... this is likely a considered move on his part. King Luna 

was saved first, and only then does Casper save groups of other moon men. Casper needs for. friends, or 
the semblance of friends. It ’s part of his friendly nature. We float away at the moment of their 
solidarity, before their fard-won friendship ts tried again, if at alll. 


-NEXT-RIMEs Tex Avery 0F~ some -ish=+s— 


i@ 4 REPLY 
* Hide replies 
vedicardi 9 months ago 


God wants me to run 

But | don’t think he’s there 
He wants me to believe 
But I don’t really care 


ia? 


In another body 
In another world 
Military safety net 
Is how I'll survive 


It is not so bad 

Fighting Being X 

My thirst for blood will grow 
Reaching my apex 


Climb the ranks 
Go to war 
avr LIGHT NOVEL I can't be killed 


AN INCONVENT : 
i Praying to kill more 


‘glmost 8S &° 1 finally Call me what you want 
ae age Shor CIEL, and @-  ~ Evil, Devil, Satan 
got be Liberty got me a sly Can't be controlled 
NKING OF ¥ ey id yhat the | Just hope for the best 
andovertly Lingte reason for | Show less 


neving this Of, oF TANYA THE EVID- if 4 I REPLY 


oh: : 
; git first, I ; 
and while T eree will probably a] pavis 9 months ago 

inime overview in @vedicardi thanks weeb 


pavis 9 months aga fruit chi , Sas 
ie = sket, x ta Ange Beat 
Anyone got the lyrics for tanya the evil? ToeTans ess p 


dhe RT TROY SS ; 
Kodokawa program.called .  ~ 
WANDERING WITCH: THE JOURNFY 
OF FLAINA, but nothin’ yet 
has touched SAGA. - . 


Considering that. covid likely 
destroyed-any possibility of 
the show continuing, .I may 
just. stoop to. reading. the 
light novels. The. mangas 
T just can't really get a 
handle on (reading them 
left to right... wait... right 
to left) but the novels, they 
go the Testern way, and T 
feel that they would be a 
good light entertainment. 


tuckily, there is this guy 
on YouTube, Trash-Tier Waifu, 
who. specializes in this 
kinda thing, IT mean he's 
pretty mich-locked it down. 


Fis reviews.go up to 7 volumes 
and Z.think there is an. 
estimated 12 on the way, TI 
meeny en toto. 12, total. 


He isn!t a total fanboy. either 
«he's: pretty. harsh on-the light” 
novels, as the anime is more 

complete even in. 
its premature ending. — 
Well, seeing as I*ve.told you 
nothing of plot, T*11. just 
say I envision Tanya in 
Argentine when this is all 
told im English. 


) 4% I've been Se 
» awbiles.> bY sl ; 
sone pefore and still ie 1 wl REPLY 4%, tubipresents connie ame EER 
mane | oe : he liste ‘ f pic of me asleep at a bib show after cutting 
someones face open by throwing a record at 


ply tell why T - <— 
felts the need to check this outs: eared 
_ felt eojolteire, Neo Neos end 
“ te ust The Neo. Neos 
be ae toe Tanye. The Evil 
- es: for y : 
~ ad in any praim, end Raving 
. them spelled : 
plot of the! pnime concisely 


T have since Tew 
‘nd the films and + 
repleyability T'11 . 

oo el 


: pi. Eas ere, 
Bact ages pscwe,® 
walt - described “5 
—__ 


en? 


oan 


them in chicago. the bad sleep well... 


Wik ne 


with a weliy 


" 


‘ ny \ ater 


| Pasion Music, delivering a Jaze-Rock su ' 


| fixed te with the 


Blurt Is No 
Squirt 


By Richard Melizer 

Twas watching John Waterg’s Mend 
Trashe the other day whee it hit me for 1} 
first time im years how great the Pel Vie 
kings’ “Dome Go with Me" really really 
Various fragments got ples 
but mostly that tum 
which every time | hes 


slith ringly powerful—and yet sa un- 
@ ccliant on even convention one of Fusion— 
that you gotta wonder why (cutside of 
people obviously not knowing what ta Ly} 
ANYMORE) the decision ta chumaily, 
stickily fuse ever heel any currercy at all. 
. On “Puppeteer for inat, ¢ax> 
bov/veralist/lyticist Ted Milton slarts out 
like a coy Jackie MeLeas on some old 
Mingus LP end suddenly explodes inta 
A uncharted rock-roll 777 ike there's no- 
i where eles to go, Ch “Dyslexi sui Bol a 
rock rhythm section generating te 
jonitelense at least the equal of the 8 
a Julius Hemphill’s “Deon AD." and 


it fucking 1 
NCKETE M 


TERY of all sorta of 
still every bit as intangible og they were j 
thir spring of “57. Heck, it’s gotta be the 
@regtest eax bane—from, at least 3 ent. 
differemt angles—it the hist'ry of K- 
music. SECOND GE REATEST—fram a 
good * as many—is the original % : 

version of “My Mother Was a Friend of an) 
Enemy af the People.” By Blurt, an the 


SWIM {erossing the English Channel 
while Jules is atill treading Hi). The 
st Fressings label, spring of 1980 i being: 1. Pusicn’s biggest fhah was 
Shit, “Mother® i 5 inaking @ a question of fuem rather than 
plete AWESOME SU STAN _ ‘ ‘ parallel (attuctural & emotional? proclivi- 
Te Sat ATS Oy Cemeitea ce ary i * ity a 5 ay a 

us. Bonds'61 speeded oREAL TIM mae oon acetate i, No thas 
and spit thru a reed laced with cyanide. and just fucking ffew, 2. Mea jaza 
Modern nuise meets “Congo Blues” in a (including Mingus and his Crew, 

whe were basically 


bowling alley. Albert Ayler sings with spir- PRE-SET ICH i 

its brain-damaged on sterno with eternity | t to the limit, and all chose AACM folks. 
yet ahead, Capt. Beefheart without the who've generally seemed to be slamming) 
have over had sulfieteat geeundiag or in- 


requisite cartoon belly-leugh to assure ev 
erybedy that certain forbidden neuroses terest in R&R Mystery to tackle it as any. 
hing mure than « sometimes passable 


aren't ao grave or terminal as aff that, A 
“gonie accident” of sufficient scale to make : 
“Lend of 1000 Dances seem like the Bre- ante exerdciy Prior to Miltor. nobody 
ton Pops go digital... ete. Afton the rock side of the fener lexcepting 
Cutesy-pie references aside, what mavhe Hendrix who like Ted wan't ever 
hinking about ith had the actual chops of 
ing (9 gorge ‘emselves ori such | fom kineg., 


you've got here is a trio of Great Whites 
awitming & gurgling in MYSTERY SO 
DEEP there ain't no bottam—lotta 


strange things down there and it'd be a squawking VOLUMES OF SONID OOM. 
fost cause tryin’ te calculate what it ul- : _ PAH. (Eat yer heart out. Jameg Chance’) 
timately lor even approximately) reduces Ted is simply the greatest 

to tn tertas of I dunno what. Geez, iff could 2209 ’ rr 

talk about sbuff like that without hokey: think of it fou ch . drop the RER d 


metaphors to glitz up the landecape I'd be gig 
laughing at clouds or writing meaningful 
sitcoms thet shake the planet... in the 
meantine forced articulation is nowhere 
land when waa-the lest time you heard a 
jaded mr. articulate like me wax on thot 
kinda level). 

ld hafta guess Blurt will probably nev- 
er again pull off anything as TOTALLY 
THERE as the cut in questien. Still, 
they've gotta be the “most important” 
post-punk combo (worldeide? aril playing 
anything even resembling R&R. They've 
got a decent new single ("The Fish Needs 
a Hike,” on Armageddon), a not-dall-bad 
lve LP ( Blurt in Berlin, ditto) and a 7% 
inch side on a two-dise sampler | A Factory 
Quartet, on Pacto which does more 
then any previous vinyl offering te sizip 
bare the embarrassing sham of, ugh. } 


claimer and just say 
faet veater? T'm looking 


sax. “Cake who's i in 


and the mers ey 
autheatic stream of consciouwsness—~ star 
you've got yourzelf SUMETHING YOU 
BETTER JUST LISTEN TO EVEN AT 
IMPORT PRICES. 

iWait—stop the preeses—Slash has 
just picked up domestic rights ta Blart in 
Serlin: while it maybe ain't as spectacular 
aa the other staff it's better than 99°) of 
what's currently available, se buy it the 
day if arrives in the stere-- plug 1 z 
Blurt will appear November 7 at Chase 
Perk ond November Df at interferon. 


RICHARD MELTZER ; 


| CMoRE) TO—CONSUME FOR NEXT ISSUE TED... 


-+,0r just so you know | 


| WATCHLIST - Laurel Nakadate's “Stay The Same Never Change" (not to be found on 
streaming or DVD- I got lucky with her first feature, sold to me from a shady seller in 
Greece) // Ryan Trecartin's and Lizzie Fitch's “Whether Line" (their latest- I have never 
completed a Trecartin film, but I found they moved to Athens Ohio around 2019 and 
intend to run an “amusement park" ... using some skills I was able to find their house on 
Google Maps) // "Get Crazy" and “Farewell My Concubine" and "Border Radio" and "The 


dy" i + Girl" and “ + i dae Pas ; 
Lonely Lady" and “Dragnet Girl" and "Last Year at Marienba' ne Ameriosix Brien f 


LONGPLAYS - I'll get back into radio dramas, or I can make another one to top the recent ¢ 
production of Central State's not-too-shabby “The Vampire Tales"- “Yeung Girl” maybe? 
Perhaps, once I leave the University... // Nick Tosches on Marc Maron's "WTF" podcast, 


Handsome Dick Manitoba's "You Don't Know Dick" podcast..- 


THE PALM WINE DRINKARD ff 
READLIST - Girl Juice by Ritah Parish (WHO is HOLDING?), a stack of boxing books r 


recommended by Meltzer in a San Diego Reader story, Dick Tracy comics... Dave Meltzer's 


§ "Rock Teotandvet more Tasches... “The Richard Melee er Bibliography” on archive.org... 
: (thanks, Bob})\ comp 


TAPES, CDs, REKKIDS Blurt “yy Mother. tur-77 Richard Grossman // Reatards 
// VOM tapes besides the one at The Mab // Bach cello pieces // to record: The Four 
Tops cassette medley megamix that I think is a tape only release // any Heavy Mother (or 
offshoots, looking at Kellen), any Connie Voltaire or Neo Neos, Craig Bell, X__X... j 


|: A Plagiarism 


This is Charls Carrol’s favorite picture. It's Mark McGwire’s 2nd favorite picture. It's Roger 
Moore's 3rd favorite picture. It's Mike Tyson's 4th favorite picture. It's Margaret Atwood's 5th 
favorite picture. It's David Hawk's 6th favorite picture. It's Norm Macdonald’s 7th favorite 
picture. It's Glenn Beck's 8th favorite picture. It's Vee Breaux's 9th favorite picture. It's Sean 
Connery’s 10th favorite picture. It's Armond White’s 11th favorite picture. It's Dean Martin's 12th 
favorite picture. It's Harrison Ford’s 13th favorite picture. It's James Rolfe's 14th favorite picture. 
It's Sophia Constantine’s 15th favorite picture. It's Chris Robinson's 16th favorite picture. It's Ariel 
Pink's 17th favorite picture. It's Dr. Don Jolly’s 18th favorite picture. It's Lash LaRue’s 19th favorite 
picture. It's Roseanne Barr's 20th favorite picture. It's Mark Fisher's 21st favorite picture. It's 
VORW’s 22nd favorite picture. It's Genevieve “Jenny” Bowermaster’s 23rd favorite picture. It's 
Maria Minerva’'s 24th favorite picture. It's Pat Buchanan's 25th favorite picture. It's Steve Besser's 
26th favorite picture. It's the guy who played the Alien in “Alien’s” 27th favorite picture. It's 
Michael Crichton’s 28th favorite picture. It's “Big” Jim Gillan's 29th favorite picture. It's Gary 
McMillan’s 30th favorite picture. It's Liberty Lord’s 31st favorite picture. It's Olivia Rodrigo’s 32nd 
favorite picture. It's Chuck Palahniuk’s 33rd favorite picture. It's Werner Heisenberg's 34th 
favorite picture. It's Erykah Badu's 35th favorite picture. It's Gypsy Rose's 36th favorite picture. 
It's Robert Haigh’s 37th favorite picture. It's my cat Pussywillow's 38th favorite picture. It's the 
WNBA's 39th favorite picture. It's Colonel Sanders’ 40th favorite picture. It's John Waters’ 41st 
favorite picture. It's my little brother's 42nd favorite picture. It's the guy who tried to sell me ice 
cream in the United Dairy Farmers parking lot's 43rd favorite picture. It's Pastor Steve's 44th 
favorite picture. It's Una Mae Carlisle’s 45th favorite picture. It's Midnight Movie Cowboys’ 46th 
favorite picture. It's Eileen Oberlin’s 47th favorite picture. It's Aida Makoto’s 48th favorite 
picture. It's Jennifer Coolidge’s 49th favorite picture. It's Donald Mustard’s 50th favorite picture. 
It's Rear Admiral Mark Guadanini’s 51st favorite picture. It's Mike DeWine’s 52nd favorite picture. 
It's Dick Miller's 53rd favorite picture. It's France's 54th favorite picture. It's Damon Palermo’s 
55th favorite picture. It's Jennifer Robin's 56th favorite picture. It's Masanori Kubo’s 57th 
favorite picture. It's JJ Kramer's 58th favorite picture. It's Lena Waithe’s 59th favorite picture. It's 
Kevin Beasley's 60th favorite picture. It's The For Carnation’s 61st favorite picture. It's Darren 
Viola’s 62nd favorite picture. It's Paul Dano’s 63rd favorite picture. It's Terace Garnier's 64th 
favorite picture. It's James Toback’s 65th favorite picture. It's former Central State University 
President Jack Thomas’ 66th favorite picture. It's Steph Kretowicz's 67th favorite picture. It’s 
Jerry Lewis’ 68th favorite picture. It's my 69th favorite picture. 


Sie: 


(see R. Meltzer’s “Barbara Mauritz: Music Box” review, found in the 


book Against Expression: An Anthology of Conceptual Writing) 


this. month. (April)-to Marl Yokohama. 


special thanks 
Quimby" Ss» Record Grouch 


thanks: to Goner, Feeding Tube » 


also 


